SECTION I 6 



Japanese Writing 

Janet S. (Shibamoto) Smith 



Modern Japanese is written in a mixture of three basic scripts: kanji, a logo/morpho- 
graphic script; and hiragana and katakana, two syllabaries. Additionally, romaji 'ro- 
manization', eimoji 'English script' (roughly, non- Japanese words written in their 
[native] alphabetic script), and a variety of kigo 'symbols' are commonly interspersed 
in texts. 



Kanji 

Kanji are graphic elements, mostly derived from Chinese, representing logo/morpho- 
logical units. These characters were introduced, probably by way of Korea, from 
around the third century c.e. The same character may stand, as a homograph, for sev- 
eral different morphemes (each with its specific meanings and "reading," or pronun- 
ciation). 0«-readings are those based on the pronunciation of the character in 
Chinese, at the time of borrowing. A^m-readings represent a Japanese morpheme cor- 
responding to the meaning of a particular character. Thus the character A 'person' 
has 6>«-readings that include jin and nin (cf. Mandarin ren), but the kun-reading is 
hito. 

The characters, when used to represent morphemes of Chinese origin, sometimes 
contain a clue to their pronunciation. Thus the characters 31 'five', If T, and f§ 'lan- 
guage' all have the cw-reading go. However, no more than 25% of the approximately 
2000 general-use kanji contain useful phonological clues to the pronunciation of one 
of their orc-morphemes (Paradis et al. 1985: 11). 

Kanji are used to encode primary lexical categories: nouns, verb stems, adjective 
stems, and some adverbs. Polymorphemic words are represented by more than one 
kanji. ^w^-readings occur in compound (multi-kanji) words as well as in single-kanji 
words; ew-readings occur much more often in compound kanji. However, all combi- 
nations are possible. In principle, compound words are written/read with all on or all 
kun pronunciations, but there are numerous exceptions. Yuto-yomi refers to cases in 
which the first element of the compound form has a kun reading while the second has 
an on reading (^f (I yukan 'evening newspaper' from & sekilyu 'evening' + f'J kanl- 
'publish', M^ mihon 'sample' from M ken/mi 'see' + ^ -Imoto 'origin'). Jubako- 
yomi refers to the opposite case — o^-reading followed by ^-reading (^H honbako 
'bookshelf from ^ honl- 'book' + H sholbako 'box', feS] maiasa 'every morning' 
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from % mail-goto 'every' + ^J cholasa 'morning'). Ateji are multi-kanji words 
whose component characters are pronounced in accordance with a standard pronun- 
ciation but whose usual meanings are irrelevant to the meaning of the word (MM 
kdhii 'coffee' from 9P ko 'ornamental hatpin' + M hii 'string of many pearls'). Juku- 
jikun are multi-character words whose pronunciation is independent of any pronun- 
ciation of the component characters (A A otona 'adult' from A dailokl 'big' + A 
jinlhito 'person'). 

Japanese contains a great number of homophones. These are disambiguated in 
writing via different kanji for each meaning $4^ kagaku 'science', it^ kagaku 
'chemistry' from $[ ka 'division', it ka 'change', and ^ gaku 'study'). That this 
function is indispensable for the reading of Japanese is one of the reasons commonly 
adduced for not eliminating kanji entirely in favor of one of the kana syllabaries. 

Since World War II, the government has issued two sets of "guidelines" as to 
which kanji are considered as being in common use and thus appropriate to include 
in the compulsory education curriculum, to use in public or official documents, etc. 
These are the toyd-kmji list (1946, rev. 1948; 1,850 kanji) and the current jdyo-kanji 
list (1981; 1,945 kanji). These represent characters suggested for official use. The 
number of different kanji employed in newspapers and magazines in general, howev- 
er, is approximately 3200-3300 (Kokuritsu Kokugo Kenkyujo 1962-64, 1976). One 
reason that kanji proportions in texts have not dropped below this higher general level 
of use is that place and family names are written with characters not otherwise used, 
increasing the number of characters needed in many texts (Seeley 1991: 157). Also, 
Japanese is written without spaces between the words; thus visual cues to morpholog- 
ical segmentation, afforded by kanji, are critical. When texts are written entirely in 
kana or in romaji, phrases or words, respectively, are segmented by leaving spaces be- 
tween the relevant units, but such texts are not typical. Nomura (1988) reports a con- 
tinuous decrease throughout this century in the use of kanji for (in temporal order) the 
grammatical morphemes used in kanbun 'Chinese writing by/for Japanese' ; deictics, 
conjunctions, and adverbs; prefixes (#P/3o o- 'honorific'), formal nouns (^/C b 
koto 'thing, fact'), and pronouns; and indigenous Japanese words. Writers are appar- 
ently resolving potential problems of morphological segmentation that result from the 
reduction in the proportion of kanji used, by employing a mixture of the two kana syl- 
labaries, plus a sprinkling of romaji, eimoji, and other symbols (Nomura 1988, Smith 
and Schmidt 1995). 

Hiragana and katakana 

In addition to kanji, Japanese uses two syllabaries: hiragana and katakana. The two 
kana syllabaries are phonographic characters derived in the ninth century from the 
borrowed logo/morphographic kanji. Kana are complete orthographies (Faber 1992); 
anything that can be said in Japanese can be written in either of the kana syllabaries. 
Even sounds and sound-sequences such as ^7 4 /vi/ and v~4 /ti/, which are not na- 



table 1 6. 1 : Japanese Syllabaries and Romanization a 



(C) V Combinations CyV Combinations 





a 


i 


u 


e 





ya 


yu 


}*> 


0? 

Ka. 


*> 


V> 


5 


7L 


£ 








T 


4 


* 


X. 


* 








k Hl 


fr 


# 


< 


rt 


C 


#^ 


£® 


#£ 


K Ka. 


# 


* 


* 


>r 


n 


^ 


^ 


*3 


Hi. 

8 ~ Ka. 


# 


f? 


<* 


if 


£T 


£> 


^> 


gr± 


# 


¥ 


if 


? 


dt 


=¥* 


3^ 


^3 


Hi. 


$ 


L 


1- 


it 


* 


b^ 


L^ 


L£ 


S Ka. 


* 


(H. shi) 


x 


± 


y 


(H. sha) 


(H. shu) 


v-3 
(H. sho) 


Hi. 


<* 


D 


1* 


if 


? 


l^ 


D^ 


D£ 


Z Ka. 


if 


(H. ji) 


X 


-if 


y 


(H. ja) 


(H. ju) 


(H. jo) 


Hi. 


fc 


*> 


o 


T 


t 


•£>* 


*>*$> 


hx 


' Ka. 


* 


^ 


y 


7" 


b 


*f"r 


^ 


f-3 






(H. chi) 


(H. tsu) 






(H. cha) 


(H. chu) 


(H. cho) 


d Hi - 


fc 


« 


O 


T? 


2 


^> 


*gtf> 


£* 


U Ka. 


? 


f* 


*y 


y* 


K 


^> 


f^ 


f*3 






(H. ji) 


(H. zu) 






(H. ja) 


(H. ju) 


(H. jo) 



ft- 



Hi. ft fc & te (D fc^ \C^> fc£ 

Ka. ^ n 7 ^ / -^ ~zl ^ 3 



Hi. ^ t> ^ ^ ^ I>^ t>^ £>£ 

Ka. /n t: y ^ # M^ b:oL t: 3 

(H. fu) 

Hi. fcj X$ & << \t XS^> XS^ XfX 



Ka. /< \f ?* X: jjf £> \?zl if 3 

Hi. a xs & x a r>> r» t>°£ 

Ka. /* If 7° ^ # t> tf^ if 3 



Hi. 
Ka. 


* 

T 


^ 




f 


% 

^e 






^ 3 


Hi. 

y ~ Ka. 


* 

* 


— 


J3. 


— 


J: 

3 








Hi. 
r " Ka. 


7 


5 

V 






p 


!9^ 

1J^ 




y 3 


Hi. 
Ka. 


V 


- 


— 


- 


£ 

? 









a. Hi., hiragana; Ka., katakana. The romanization used to label the rows and columns is kunreishiki; Hepburn 
romanization, where it differs, is indicated with (H.). The syllabic nasal (Hi. A>, Ka. >) comes at the end of the 
list. 

Vowel length is indicated in kana by doubling, or more often with a following dash: fofo or fo— is kun- 
reishiki aa, Hepburn a. Geminate consonants are written in kana with a preceding subscript o tu (Ka. 7 ); thus 
Hi. h o fr akka (Ka. T ^ # ). 
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tive to Japanese but do occur in words borrowed from other languages, can be written 
in kana (Sampson 1985: 184). 

Hiragana 'kana without angles' grew out of an increasingly simplified set of cur- 
sively written kanji used as man'yogana 'Chinese characters used phonetically to 
write Japanese' (table 16.1). The hiragana syllabary consists of 46 characters, sup- 
plemented with a set of diacritics. Today's hiragana forms were fixed by the Ministry 
of Education's 1900 regulations on standard kana signs and usage. Typical Japanese 
texts are written in a mixture of kanji and kana, primarily hiragana. Hiragana is used 
for particles, auxiliary verbs, and the inflectional affixes of nouns, adjectives, and 
verbs — in sum, the grammatical elements of sentences. 

Okurigana are hiragana added after kanji to encode inflectional elements. The 
present guidelines for okurigana were issued in the Cabinet Notification "Okurigana 
no tsukekata" in 1973. Issues surrounding okurigana have to do with how much of the 
verb stem and the inflectional material is encoded explicitly in the kana following the 
kanji verb stem versus how much material is left implicit. For example, wakar-anai 
'[I] understand-NEG' can be written several ways: 

^ll^fe&V^ v/A.ka.ra.na.i 

¥'] fe>&V^ WAKA.ra.na.i 

¥!l&V^ WAKARA.na.i 

These are three possibilities for material written in hiragana as okurigana. In this ex- 
ample, successively less material is provided to give the reader phonographic cues to 
the relationship between the kanji and the kana portions of the word. Traditionally, 
the implicit options have been favored for school texts, while increasingly explicit en- 
coding via okurigana occurs in popular texts (Seeley 1991: 158). 

Like hiragana, katakana derived from man'yogana. At the beginning of the Heian 
Period (794-1 192), small script that could be written between characters and/or be- 
tween lines was needed in order to write down readings of, or exegetic commentary 
on, Buddhist sutras (Ogawa 1982: 481). Katakana 'simple, incomplete kana' were 
created by taking parts of established man'yogana, sometimes but not always the 
same man'yogana that were the source for the counterpart hiragana syllable. The 
present forms and conventions of use for katakana were fixed in 1900, at the same 
time as hiragana. Katakana is used in contemporary texts to write foreign names and 
loanwords, onomatopoeic and mimetic words, exclamations, and some specialized 
scientific terminology. It is also used for words usually written in kanji or hiragana to 
give special emphasis, indicate an ironic tone, signal euphemisms, and the like; young 
people are particularly likely to incorporate katakana into their script mix, perhaps to 
give a "conversational" tone to their written productions (Nakamura 1983; Satake 
1989, 1990). 

The canonical order of kana is traditionally that in which they occur in a short 
poem, the "Iroha" which uses each symbol just once (figure 34 on page 250). How- 
ever, most modern dictionaries use the alternate order, shown in table 16.1, based 
on that of Indie script: first vowels, then occlusives (starting with k), and then sono- 



rants (see section 30). The differences between voiceless and voiced consonants, 
and between full and subscript symbols, are ignored in the ordering. Both scripts are 
used asfurigana: small kana put to the side of or above kanji in order to indicate the 
pronunciation or meaning of the kanji used. 



Romaji 

Romaji includes the Roman alphabet and Arabic numerals. Japanese texts use these 
alphanumeric symbols to write train station names, street and highway signs, compa- 
ny names; and Roman capitals are used to produce acronyms like OL 'office lady' 
(i.e. female office worker), 2DK 'two [rooms] plus a dining-kitchen'. Arabic numer- 
als are frequently used in texts, particularly those written horizontally (e.g. scientific 
texts). From the Meiji Period onward there has been debate — sometimes heated— 
about the desirability of writing Japanese entirely in romaji, but this idea has never 
taken strong hold. 

There are two transliteration systems for writing Japanese alphabetically: (1) the 
Hepburn system (Hebon-shiki), a system based on English spelling pronunciation de- 
veloped by American missionary James Curtis Hepburn (1815-1911), and used in 
this volume; and (2) kunreishiki (Cabinet Ordinance system), a phonemic system pro- 
mulgated by the Japanese government (table 16.1). In all, 19 syllables differ. Hep- 
burn uses ji for kunreishiki zz, and j- for zy-. For vowel length, kunreishiki and 
Hepburn use a circumflex accent or macron (<fe> & or fc— = a, a), or doubling in the 
case of capital letters or i. Geminate consonants are written in both systems by dou- 
bling. Hepburn double ch is tch. The syllabic nasal Aj/> is romanized by kunreishiki 
as n everywhere; but by Hepburn as m before labials, n elsewhere. Medially, syllabic 
n is followed by an apostrophe to distinguish it from consonantal n.When the revised 
kunreishiki system was issued (1954), the government stipulated that it was to be used 
in transcribing the Japanese language, with the caveat that the Hepburn system might 
continue to be used if a change would seriously affect customs and considerations of 
international relations. Hepburn transliterations are required, for instance, in pass- 
ports and many official application forms. Thus the Japanese, in alphabetic as well as 
non-alphabetic inscription, maintain a complexly organized, multi-scriptal (or multi- 
orthographic) system. 

Other script elements 
In commercial writing (Haarmann 1989) and in the writing of the young (Satake 
1990, 1 991), eimoji 'English (or other foreign language) letters' and various symbols 
such as V and ft are used: 

B Woman: # < &f4<£>1i«i£ 
Nikkei Woman: Hataraku Josei no Johoshi 

'Nikkei "Woman": News for the Working Woman' 
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table 16.2: Common Japanese Punctuation 






mam 


period 


^ 


ten 


comma 


rj 


kagi 


quotation marks 


n 


futaekagi 


double quotation marks; used for quotation-internal quotations, 
book titles, etc. 


• 


nakaten 


used optionally in place of comma in lists of nouns 


- 


dasshu 


dash, hyphen 


? 


gimonfu 


question mark 


J 


kantanfu 


exclamation mark 



Mie-chan nante, honto kawaii ko V 

'Mie is really cute ¥' (Satake 1990: 2) 

Eimoji are used to give overtones of international sophistication. Such symbols, 
allied with an extensive set of punctuation and other marks indicating stress, expres- 
sive lengthening, etc., convey the intonation and feeling of spoken communication. 

Direction, punctuation, and organization of texts 
Vertical writing, with columns written right to left (tategaki), is still the norm in Ja- 
pan, but many texts are horizontally printed or written from left to right (yokogaki). 
In neither case is space left between words. Segmentation cues afforded by the normal 
mixture of scripts are supplemented by numerous punctuation devices (table 16.2). 

Conclusion 

Throughout this century, no writing system has been written about so pejoratively as 
Japanese (e.g. Sansom 1928: 44; Miller 1967: 91-140; Coulmas 1989: 122-23, 133). 
Two apparent reasons are: (a) the multiscriptal nature of Japanese, seen as unneces- 
sary by many analysts since the kana syllabaries can encode in writing anything that 
can be said in Japanese; and (b) the complexities of kanji use, involving multiple po- 
tential readings for each character, choice among which is dependent on the lexical — 
or sometimes even the larger textual — environment. The Japanese writing system, 
however, is associated with a highly literate and successful society, with a rich written 
tradition which makes full use of its multi-scriptal potentialities for the creation of nu- 
anced, graphically vital texts. The high degree of literacy of Japan and the high con- 
sumption of published material suggest that the writing system is fully functional. 



Samples of Japanese 
Passage from a contemporary essayist 

tokoro ga, 
tokoro ga 
however 



/. Japanese: 

2. Transliteration, 

3. Transcription: 

4. Gloss: 

1. #« It. 

2. TE-KAMI Wa, 

3. tegami wa 

4. letter top 



2. ji 

3- *i 

4. characters 



WAKA.i HiTO.tachi kara kuru 

waka-i cito-tatfi kara kuirui 

young-ADJ person-PL from come 

*¥**' Mmtte<D XhZ> 

tai-han ga YOKO-KA.ki na no de am. 

taiharj ga joko-ga-ki na no de arm 

majority subj horizontally- write- ad j nom is/are 

de NARA.tta 
de narat-ta 
in learn-PAST 



mo, 
mo 
too 



1. v^5 £^> 

2. iu yori, 

3. iui jori 

4. say/call (rather) than 



O-SHU-JI 

ojuid^i 
calligraphy 

irasuto 

irasuito 

illustration 



^&3 
dearu. 
de arm 
is/are 



ji 

character(s) 

GEKI-GA no 

gekiga no 
cartoon gen 



1. P^frjL 

2. FU.ki-DA.shi 

3. $uikidaji 

4. balloon 



de 
de 
in 



"gyaha" 

gjaha 

"eek!" 



ji na no de am. 

c^i na no de arm 

character adj nom is/are 



2. anna 

3. anna 

4. that.kind.of 

1. 4y7, hX^O <D ^<D 

2. irasuto-i.ri no mono 

3. irasmto-iri no mono 

4. illustration-containing gen thing(s) 



ft if £ 
nado to 
nado to 
etc. QUOT 



KA.ite 
kai-te 
write-GER 



t 
to 
to 

QUOT 
GA-MEN no 

gamen no 
picture gen 

am, 
arm 
be 



naka m wa 
naka ni wa 
inside in top 



mo 
mo 



2. gurun 

3. gurrim 

4. green 

/. <£> 

2. no 

j. no 

4. one(s) 



nado 
nado 
etc. 

% 
mo 
mo 
also 



samazama 

sama-zama 

various-REDUP 

aru. 
arm 
be 



na 
na 

ADJ 



also be 

<<y 

pen 
pen 
pen 



h% U 
aru shi 
arm Ji 
and 



AKA 

aka 
red 



ya 
ja 
and 



de 
de 
with 



KA.ki-WA.keta 

kaki-wake-ta 

write-divide-PAST 
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'However, the majority of the letters that come from young people are written 
horizontally. The characters, too, aren't the characters we learned in calligraphy 
(classes); rather, they're graphics. They're the kind of characters you see in the 
dialog balloons in the comics, saying "Eek!" or things like that. Among them, 
there are ones with (real) graphics mixed in and ones with (the words) separated 
by writing with various pens, like red or green pens.' —Mukoda 1980: 40-41. 

Cartoon 



j. 3 y 3 y 

2. konkon 

3. kon kon 

4. knock knock 



2. u — 

3. ui::::n 

4. hmmmm . . . 

/. *£k> . tc — i 



<h 



2. nan 

3. nan 

4. what is 



da — ( 
da: 



(tsu) 



2. urusainoyO( tsu )!! 

3. mraisai no jo 

4. bothersome part part 



/. F ^ 

2. dd — mo 

3. donmo 

4. indeed 



/. 
2. 

4. 

/. 
2. 
3- 



sunao 

suinao 

docile 



de 
de 
is 



sumimasen 

suimimasen 

inexusable 

3nW ! 
yoroshii 
yorojl: 
all.right 



>o 



4. ah 



irasshai 

irajjai 

welcome 




visitor: 'Knock-knock — Hmmmm ... 
— What is this??!! — kindo-san: Go 
away!! (lit., Stop bothering [me]) — visi- 
tor: I'm sorry. — kindo-san: Good, 
you're submissive [enough]. — do-san: 
Ah, welcome.' 

—Kamogawa 1979: 94. 



Note: Some of the humor represented in this excerpt involves the inappropriate linguistic behavior of the char- 
acter in work clothes addressing the character in a suit in a way proper only to the third character, perhaps the 
employer. 
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Comparative Table 
of Sinitic Characters 



The following list is intended to give a sampling of Chinese characters that have 
more than one form in current use: Traditional (used in Taiwan, Hong Kong, Sin- 
gapore, and other overseas Chinese communities), Simplified (used in the People's 
Republic of China), and Japanese. In addition, the list illustrates the differences in 
pronunciation that are found as one goes from Mandarin Chinese (in pinyin roman- 
ization) to Japanese on and kun readings (in the Hepburn romanization) and to Korean 
(Yale system). Items are arranged alphabetically by the pinyin forms. Data were pro- 
vided by Victor H. Mair, Janet S. (Shibamoto) Smith, and Ross King. 



PY 


Tr. 


Si. Chinese Gloss 


Jp. On Kun 


Jpn. Gloss ifdiff. Korean 


ai 


SK 


% silly obstinacy 


*(ho) 




— 


ai 


8 


# love 


2c ai 




ay 


bing 


m 


ft together, moreover 


M hei nami 

naraberu 
narabu 
narabi ni 


line up, equal 


pyeng 


bu 


m 


lh supplement 


If ho oginau 




po 


cai 


fit 


^ just, then 


U (san (wazukani) 
/zan/sai) 


a little, a small 
quantity 


cay 


can 


# 


# blend, confused 


san mairu 


three 


cham 


chan 


§t 


fe cut into, carve 


(sen) (surudoi) 


going, coming 


(chan) 


chan 


m 


!i bind up, involve 


IS (ten) (matou) 




cen 


chan 


m 


f 1 produce, estate 


jg san umu 

umareru 
ubu 


+ childbirth 


san 


chan 


lit 


tf to regret, ritual 


S (zan) 




cham 


chang 


W 


# to taste, past 


U (sho) (nameru) 




sang 


chang 


M 


J© intestines 


Jgcho 




cang 


chang, 


M 


-fc long, to grow 


j| cho nagai 




cang 


zhang 












cMng 


M 


r shed,storehouse,factory Jj$c (sho) 




chang 


che 


$ 


$ cart, car 


$ sha kuruma 




cha, ke 


chen 


m 


± dust 


jjl chin chiri 
jin gomi 




cin 


chen 


m 


M inner garments 


M (shin) 




chun 


chen, 


m 


W fitting, suitable 


% (sho) 


name, title 


ching 


cheng 












chi 


m 


iS slow, late 


M chi okureru 
okurasu 
osoi 




ci 


dri 


Hil 


# teeth 


lit shi ha 




chi 
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chong 


m 


1$ collide, rush against 


Hf sho 


chwung 


chong 


m 


% kindness, grace 


ft (cho) 


favor, affection chong 


chou 


M 


3. deformed 


SS shu minikui 


ugliness chwu 


cM 


fM 


&t place 


^ sho 


che 


cong 


fl£ 


A follow, from 


$£ ju shitagau 
sho shitagaeru 


cong 


dang 


m 


% political party 


J u 

^to 


tang 


di 


m 


il hand in/to, exchange 


M tei 


chey 


dong 


M 


^ east 


jft to higashi 


tong 


dong 


ft 


#} to move 


W) do ugoku 
ugokasu 


tong 


er 


J£ 


JL infant, boy 


Mji 


a 


er 


« 


jC two, second 


^ ni 


I 


fa 


* 


£ put forth, start 


^ hatsu 

hotsu 


pal 


m 


m 


£ hair (of the head) 


H hatsu kami 


pal 


fei 


m 


IS to fly 


fH hi tobu 
tobasu 


Pi 


feng 


m 


H wind 


JE fu kaze 
fu kaza 


phwung 


feng 


s 


^ abundant 


H ho yutaka 


phwung 


fen 


* 


J& grave, cemetery 


ill fun 


pwun 


fen 


»■ 


^ spirited, earnest 


# fun furu 


pwun 


feng 


M 


jxL phoenix 


E(ho) 


pong 


fo 


» 


ft Buddha 


ik futsu hotoke 


pwul 


fu 


» 


K skin 


If fu 


pwu 


fu 


a 


% cover 


H fuku 6u 
kutsugaesu 
kutsugaeru 


+ overthrow; pok 
overturn 


fu 


a 


ft again, repeat 


Hfuku 


pok 


fu 


is 


% double garment 


Wi fuku 


double pok 


fu 


#§ 


#3 woman, wife 


*» fu 


pwu 


gan 


e 


T dry 


|£ kan kawaku 
kawakasu 


kan/ken 


gan 


# 


^p attend to, tree trunk 


ffi kan miki 


tree trunk kan 


ge 




^h a measure word 


M ko 


kay 


gu 


* 


# grain 


Ukoku 


kok 


gua 


m 


j§!l to blow (of wind) 


IS katsu/ 
kechi 


— 


gu^ng 


m 


JT broad 


j£ ko hiroi 

hiromaru 
hiromeru 
hirogaru 
hirogeru 


kwang 


gud 


m 


11 country, kingdom 


H koku kuni 


kwuk 



PY 


Tr. Si. Chinese Gloss 


Jp. On 


J&IH 


Jpn. Gloss ifdiff, 


Korean 


gud 


lit M pass by, exceed 


M ka 


sugiru 
sugosu 
ayamatsu 
ayamachi 


error; excess 


kwa 


ha 


Jg If frog 


J£(a) 


(kaeru) 




ha 'shrimp' 


hai 


M Estill 


31 kan 




return 


hwan 'return' 


han 


M ?X Chinese 


g| kan 






han 


hao 


!#E ^ appellation, mark 


^ go 






ho 


heng 


IS fa constant, persevering 


fe ko 






hang 


hou 


ft B after 


?£go 
ko 
Jr (ko/g( 


nochi 




hwu 


hou 


/n j§ queen 


3)(kisaki) 




hwu 


hua 


|§ 4£ splendor, China 


¥ka 

ke 

H ga 


nana 


+ flower 


hwa 


hua 


H Ij picture 






hwa 






kaku 






hoyk 'stroke' 


hua 


fij Jc'J to carve, mark 


f J (kaku) 




hoyk 


huai 


U J |>F bosom, to cherish 


$k kai 


futokoro 
natsukashii 




hoy 








natsukashimu 










natsuku 












natsukeru 






huan 


Sfc $C rejoice, happy 


tfc kan 






hwan 


hui 


# # assemble, meet 


^kai 


au 




hoy 


hud 


■gl $t to reap 


e 
H kaku 






hoyk 


hu6 


^ iil( comrade, partner 


»(ka) 


obitadashii 


immense 


kwa 


ji 


IS f/l a mechanism 


«ki 


hata 




ki 


ji 


Ji§ chicken 


Itkei 


niwatori 




kyey 


ji 


H |R accumulate 


ft seki 


tsumu 
tsumoru 




cek 


ji 


|S ^ attack, beat 


Si geki 


utsu 




kyek 


ji 


H $£ utmost, extreme 


S kyok 
goku 


u kiwameru 
kiwamaru 
kiwami 




kuk 


i* 


H JL how many, a few 


Slki 


iku 




ki 


ji 


Pg W border, limit 


Rgsai 


kiwa 


+ time, occasion 


cey 


ji 


ft £|£ connect, continue 


flgkei 


tsugu 




kyey 


jia 


f$ $£ clasp under the arm 


ftkyo 


hasamu 
hasamaru 


+ put between, 


hyep 
insert 


ji* 


fg ji false, borrow 


Ska 
ke 


kari 


vanity; tempo- 
rary, provisional 


ka 
I 


jia 


fH ffr price, value 


ffika 


atai 




ka 


jian 


11 2H hardship, calamity 


IS (kan) (nayamu) 




kan 


jian 


M M firm, hard 


^ken 


katai 




kyen 


jian 


g[ ]£ prison, oversee 


Bl kan 




official; director 


kam 


ji£n 


# ft frugal, economical 


Pt ken 


kewashii 


steep; severe 


kern 
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PY 


7/: 


£i.' Chinese Gloss 


Jp. On 


Kun 


Jpn. Gloss ifdiff. Korean 


jian 


M. 


1& cocoon 


$S (ken) (mayu) 




kyen 


jian 


^ 


M visiting card, to select 


j^ (kan/ (erabu) 




kan 








ken) 








jian 


IS 


# introduce, recommend 


SI sen 


susumeru 




chen 


jian 


M 


JaL see 


Mi ken 


mini 

mieru 

miseru 




kyen 


Jiang 


)W 


M take, presently 


#sho 




+ commander 


cang 


Jiang 


« 


# ginger 


H (kyo) (hajikami) 




kang 


ji^ng 


» 


i# explain, lecture 


fll ko 






kang 


jie 


PB 


Bfr steps, levels 


It kai 






kyey 


jie 


m 


i& heroic, eminent 


#t ketsu 




excellence 


kei 


jie 


» 


ti joint, festival 


IB setsu 
sechi 


fushi 




eel 


j*n 


fl 


fX barely, just 


jl (kin) 


(wazuka) 




kun 


jin 


ffi 


^ barely, utmost 


Hi jin 


mama 


as it is 


. 


Jin 


n 


J3- exhaust, uttermost 


^ jin 


tsukusu 




} cm 


Jin 


m 


if advance, enter 


iS shin 


susumu 
susumeru 




cin 


jing 


m 


££ past, a classic 


H kei 
kyo 


heru 


longitude; sutra; 
pass, elapse 


kyeng 


jing 


m 


tit terrify, alarm 


Mkyo 


odoroku 
odorokasu 


+ surprise 


kyeng 


jiu 


V 


IB old 


10 kyu 


kwu 






jue 


9k 


$£ perceive, feel 


H£ kaku 


oboeru 
samasu 
sameru 


+ remember; 


kak 
awake 


kai 


m 


JP open 


M kai 


hiraku 
hirakeru 
aku 
akeru 




kay 


lai 


^ 


^ come 


^fcrai 


kuru 

kitaru 

kitasu 




nay 


liang 


ffi 


ffl two, tael 


W ryo 






Vang, 
nyang 


lu 




IP donkey 


ffi (ro) 






Ve 


m&i 


m 


^ to buy 


H bai 


kau 




may 


mai 


# 


ic wheat 


3c baku 


mugi 




mayk 


mai 


m 


H to sell 


^ bai 


uru 
ureru 




may 


m6n 


pi 


fl door 


PI mon 


kado 




mwun 


nao 


« 


litf vexed, resentful 


fi3 no 


nayamu 
nayamasu 


distress; illness 


noy 


qi 


w 


^r equal, even 


^ sei 






cey 


qi 


Mi 


c£ how (rhetorical) 


S(ki) 






ki, kay 


q* 


» 


jp to open, divide 


# (kei) 






kyey 
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Tr. 
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l&m 
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qi 


M 


# reject, discard 


*(ki) 






ki 


qi 


^i 


% breath, air, temper 


^Cki 


ke 




ki 


qian 


m 


jrf to ascend, transfer 


M sen 




chen 


qian 


m 


$e shallow 


^ sen 


asai 




chen 


qiang 


m 


trifle 


H (so) 




spear, lance 


I 


qiang 




m wall 


« (sho) 


(kaki) 




cang 


qiao 


« 


ffi bridge 


IS kyo 


hashi 




kyo 


qiao 


m 


^ aperture 


* (kyo) 






kyu 


qie 


H 


1*5 steal, pilfer 


$? setsu 




secret, stealthy 


eel 


qin 


^5t1 


^ relation(ship) 


S shin 


oya 

shitashii 

shitashimu 


intimacy; 
parents, relative 


chin 


qing 


M 


$; congratulate, lucky 


HE kei 






kyeng 


qiong 


m 


^ poor, exhausted 


H kyu 


kiwameru 
kiwamaru 




kwung 


quan 


m 


$£ authority, power 


$1 ken 


gon 




kwen 


que 


©; 


^ deficient, vacancy 


{K ketu 


kakeru 
kaku 




kyel 


qu 


is 


E region, to distinguish 


Kku 






kwu 


rang 


pp? 


i± waive, yield 


SI jo 


yuzuru 




yang 


rao 


m 


t& wind around 


M (jo) 




surround 


yo 


re 


$, 


^ hot 


^ netsu 


atsui 




yel 


ren 


M 


ik recognize 


H8 nin 


mitomeru 




in 


sheng 


m 


P sound 


^ sei 
sho 


koe 
kowa 




seng 


shou 


# 


^ longevity 


# shu 


kotobuki 




swu 


stul 


m 


M belong to 


H zoku 






sok 


SUl 


w 


W bits, petty 


# sai 


kudaku 
kudakeru 


break, smash 


sway 


tiao 


m 


^ strip, twig 


&jo 




article, clause 


CO 


tia 


m 


tfc iron 


ife tetsu 






chel 


ting 


B 


jf hall 


/f cho 




gov'ment office 


cheng 


wei 


m 


HI to surround, enclose 


Hi 


kakomu 
kakou 




wi 


wei 


2% 


^; to do, make 


fti 


(tame) 


+ welfare 


wi 


wii 


m 


3i not, without 


fcmu 
bu 
8 gi 


nai 




mwu 


XI 




#1 sacrifice 






huy 


xi 


s 


>J practice, habit 


la shu 


narau 




sup 


XI 


« 


X$ joke, theater 


ft gi 


tawamureru 


huy 


xian 


M 


^ salty 


M (kan) 






ham 


xian 


m 


P$ leisure, idle 


RB kan 
ken 


aida 
ma 


interval, space 


han 


xian 


m 


M obvious 


M ken 






hyen 


xian 


m 


tfc contribute 


$R ken 






hen 
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kon 








xian 


m 


JL district 


R ken 






hyen 


xian 


M 


% constitution 


7§ ken 






hen 


xiang 


m 


^ village 


»kyo 




+ native place 


hyang 


xiang 


H 


P|«J noise, echo 


go 
IF kyo 


hibiku 




hyang 


xie 


Izw 


$} mutual, to aid 


t& kyo 






hyep 


xi& 


m 


M to write 


^ sha 


utsuru 
utsusu 


copy, picture 


sa 


xlng 


m 


^ prosper, originate 


Mko 
kyo 


okoru 
okosu 


+ interest, enter- 
tainment; revive 


hung 


xuan 


s 


fk elect 


M sen 


erabu 




sen 


xue 


m 


^ learn, study 


^ gaku 


manabu 




hak 


xun 


m 


# seek 


# jin 


tazuneru 


+ ask 


sim 


y* 


55 


3E ugly, inferior 


3£ a 




rank next 


a 


yi 


f 


H medicine 


5 1 






uy 


yi 


J5L 


"^ one 


^ ichi 






il 


yi 


m 


iX etiquette, rites 


41 gi 






uy 


yi 


m 


# interpret, translate 


1R yaku 


wake 




yek 


yi 


m 


X righteousness, mng. 


^gi 






uy 


ying 


M 


jS ought, correspond 


JCK o 






ung 


yu 


& 


iLfish 


& gyo 


uo 
sakana 




e 


yuan 


m 


HI circular, a dollar 


Ren 


marui 




wen 


yun 


m 


ii transport 


31 un 


hakobu 




wun 


zha 


15 


tL write out, a memorial 


+L satsu 


fuda 


paper money 


cap/cha; chal 


zhai 


W 


^f abstain, foot, a shop 


3r sai 






cay 


zhai 


m 


'it owe, a debt 


fit sai 






chay 


zhan 


M 


^ rough felt, as for rugs 


R (sen) 






cen 


zhan 




iK alarmed, to fight, war 


He sen 


ikusa 
tatakau 




cen 


zhao 


m 


£X hasten to, a surname 


j£ (cho) 






CO 


zhe 


m 


Jff to fold, document 


Jlf setsu 


oru 
ori 
oreru 




cep 


zhe 


M 


j& this 


M (sha) 




crawl, creep 


ce 


zheng 


« 


tiE testify, summon 


ffisei 






cing 


zheng 


* 


#■ wrangle, contest 


#- so 


arasou 




cayng 


zheng 


m 


£|$ a surname 


m (tei) 






ceng 


zhl 


n 


K measure word 


A (si) 


(tada) 


only; free 


chek 


zhi 


#i 


tk seize, grasp 


$fc shitsu torn 




cip 










shu 






zhi 


IK 


IR office, official duty 


W shoku 


i 




cik 


zhl 


« 


R only 


* (gi) 




national god 


ci 'respect' 


zhong 


m 


®? cup 


H (sho) 




gather; collect 


cong 


zhong 


£1 


# bell, clock 


$i sho 


kane 




cong 


zhong 


m 


# kind, seed 


§[ shu 


tane 




cong 
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zhong 


w 


ik crowd 


^ shu 
shu 




cwung 


zhou 


m 


H daytime 


H chu hiru 




cwu 


zhou 


$?y> 


^ crape, wrinkled 










ft 




it (shu) (shiwa) 




chwu 


zhu 


m 


2ft construct 


H chiku kizuku 




chwuk 


zhuan 


M 


^ special 


# sen moppara 


mainly, solely 


cen 


zhuang 


m 


JEE sedate, estate 


ffi so 
sho 
ee sho level' 




cang 'villa' 


zhui 


11 


i^ to fall, sink 


li tsui 




chwu 


zhuo 


M 


f4 turbid, stupid 


M daku nigoru 
nigosu 




thak 



Kokuji 

The following are characters created in Japan, following the structural principles of 
Chinese character formation (more or less); some of them have on-readings. 



Jpn. On 



Kun 



Gloss 



A. On the joyo-kanji list 



m do 


hataraki 
hataraku 


work, effect 


*£ 


toge 


mountain pass 


*B 


hata 
hatake 


field, one's specialty 


a 


komu 


be crowded; get into, 




komeru 


include, concentrate on 


# 


waku 


frame, framework 



B. Not on the joyo-kanji list 



shitsuke upbringing 

kamishimo samurai; ceremonial garb of samurai 

yuki sleeve length 

tsuma skirt 
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